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In their Bulletin for February, 1960 The Cleveland Museum of Art announced the 
purchase of a large canvas, DIANA AND HER NYMPHS DEPARTING FOR THE CHASE. 
This picture I examined at the Museum on April 29, 1961. It is in my opinion a single- 
handed masterpiece by Peter Paul Rubens. It is of remarkable beauty; and its paint 
surface is very well preserved. The composition and execution appear to be entirely 
typical of the work of Rubens in Antwerp about 1615. The canvas seems to have been 
trimmed at the sides during the eighteenth century, in order to centre the principal 
figure more in accordance with the prevailing taste. For quality the Cleveland picture 
may be compared with another masterpiece of approximately the same date, DIANA AND 
HER NYMPHS RETURNING FROM THE CHASE, now in the Hessisches Landesmuseum 
at Darmstadt. All the figures including the hounds and the birds, and even the details of 
the landscape, were painted throughout by Rubens himself. 

On October 29, 1961, at the request of Mr. Paul J. Getty, I examined in London 
another large canvas, a variant in certain obvious particulars of the same composition. 
This second picture bears a number in the lower right corner which identifies it satis- 
factorily as a painting inventoried in the collection of the Marques de Leganes. Mr. 

Getty is now the owner. 

Mr. Getty’s picture appears to be more densely, and in places more clumsily 
painted than the one at Cleveland. It lacks the luminous freshness of that. Such is the 
situation characteristic of work laid-in by an assistant or assistants, which had to 
be brought up to a fair standard by the master himself before issue from the studio. 

The hand of Rubens is evident in the heads of the satyr and the nymph whom he embraces, 
a group visualised in a foreshortening too difficult for an assistant to bring off; and in 
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numerous lively retouchings elsewhere e.g. in the head of the nymph at the right. A 
pentiment in the muzzle of the greyhound who looks back over his shoulder shows that 
the design of the Cleveland picture was followed at first in Mr. Getty’s by an assistant, 
and then changed by Rubens for the sake of varying his composition. A similar event 
occurred where the hand of the second nymph from the right comes in contact with the 
drapery of her companion before her. But the finishing of Mr. Getty’s picture shows 
signs of too much haste to despatch it: for example in the sadly inept drawing of the feet 
of these two nymphs which appear beyond Diana. And the landscape, which is so 
superbly by Rubens’ own hand in the Cleveland picture, is in Mr. Getty’s the unretouched 
work of an assistant. 

In explaining all the foregoing to Mr. Getty, I emphasized repeatedly that the 
genuine claim of the picture, which is now his, to be the one supplied to the Marques de 
Leganes from the Rubens studio, the work of the master and assistants, could not 
become more lustrous by denigration of the splendid masterpiece at Cleveland. 

Signed/ Michael Jaffe 


January 14, 1962 


